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“Electric Daisy Carnival Upstages Its Lineup.” So went the
playful headline in Billboard describing the recent Las
Vegas edition of the globetrotting electronic dance music
festival. (EDC’s travel diary now includes regular stops in
London, Puerto Rico, Orlando, New York, and Chicago.)
The headline was a comment on the giant animatronic owl
that occupied the center of Stage 1, but it could speak for
the entire event, a spectacular multi-stage music-and-visu-
als blowout that drew an audience of 345,000.

EDC Las Vegas, of course, presented a hit parade of
leading DJs, including Avicii, Armin van Buuren, Afrojack,
and Tiësto. But there was far more going on at Las Vegas
Speedway, the site of the event. Overall, 200 EDM artists
were presented on seven stages, starring in a show that
included theatrical performers, interactive art exhibits, and
amusement rides. This story focuses on Stage I (Kinetic

Field), which was dominated by the owl (a witty allusion to
Insomniac Events, the show’s producer), and Stage III
(Circuit Grounds), which was dominated by a massive
curved metal grid.

“In my 19 years here at Mountain Productions, this is
the largest scaffolding structure I have ever worked on,”
says Paul Serkosky, lead engineer of the Kinetic Field
stage. (His number-two project was Woodstock 1999.)
“The main stage and audience towers were the largest 3-D
AutoCAD models of scaffolding I have ever created, with
over 49,000 scaffolding components. This includes the
main stage blueprints as well as four 80'-tall audience tow-
ers Mountain Productions also engineered.”

Consider the following facts and figures: The stage’s
scaffolding wall was 85' tall and 56' deep, with an overall
width of 480'. It required 335 tons of scaffolding and struc-
tures and 984 tons of ballast. (If laid end to end, the scaf-
folding used in the stage would span more than 50 miles.)
The stage’s center wall supported a 40'-by-28' IMAG
screen, weighing 12,800lb. The stage was designed to
resist 90mph wind speeds with all equipment installed. 

Daisy in the Desert
By: David Barbour

Electric Daisy Carnival 
Flies Into Vegas

Stage I of Electric Daisy Carnival, complete with the giant owl built as a nod to the show’s producer, Insomniac Productions.
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20,000+ Lumens

High-resolution optics
8:1 zoom range 8°–64°
Beam size iris + framing shutters
2 rotating, indexable gobo wheels
High-speed servo motors
CMY color mixing + designer color wheel

Adjustable color temperature wheel

BEST BOY 4000 SPOT

48,000+ Lumens

High-resolution optics
8:1 zoom range 7°–56°
Beam size iris
2 rotating, indexable gobo wheels
High-speed servo motors
CMY color mixing + designer color wheel

BAD BOY CMY SPOT

FOR MORE INFORMATION CONTACT: 

WWW.PRG.COM

JOIN USSSSSSSSSSSSSSSSSSSSSUUUUUUUUUUUUUUUNNNNNNNNNNNNNNNNNNNNIIIIIOOOOOOOOOOOOOOOJJJJJJJJJJJJJJJ

NOOOOOOOOOOOOONNNNNNNNNNNN VEEEEEEEEEEEEEVVVVVVVVVVVV MBEEEEEEEEEEEEEBBBBBBBBBBBBMMMMMMMMMMMMMMMM RRRRRRRRR 22-23
BOOTHHHHHHHHTTTOOOOOOOOOOOBBBBBBB #1425



90 • October 2013 • Lighting&Sound America

TECHNICAL FOCUS: LIGHTING / STAGING

The structure was fully covered in more than 176,000
sq. ft. of scrim, inflatables, and fabric. The center-stage
owl, which had a 35'-by-76' wingspan and weighed
25,000lb, required a custom support frame. Special truss
supports were applied to the 3-D scenic mushrooms and
flowers that gave the stage its psychedelic aura. Overall,
35,000 scaffolding pieces were used. Gary Goddard
Design created the owl and all other on-stage set pieces.

Another component Mountain Productions provided was
an array of audience towers. Each one was 80' tall with
varying width and depth. (Two were 42'-by-42'; one was
84'-by-42'; and one was 168'-by-42'.) All four towers had
14 wide audience tunnels and were fully covered in scrim.
The towers, which amounted to 178 tons of scaffolding and
structures, supported more than 41,000lb of video screens.

Amazingly, Serkosky notes, “We became involved with
the project on April 19, only nine weeks prior to the show
and only six weeks prior to equipment leaving our facility
in Pennsylvania. I logged over 260 hours of AutoCAD
drawing on this project and over 125 hours engineering
time.” He adds that it was “the first time for us that con-
struction drawing prints were viewed only on iPads, saving
over 10,000 sq. ft. of the paper print copies that are nor-
mally used by Mountain Productions supervisors.”

Steven Lieberman, the lighting and video designer for
Electric Daisy Carnival, was responsible for all seven
stages. He says that planning for the event begins the day
after the previous year’s edition concludes, with the detail

work starting about six months out. He adds that he
designs roughly 15 festivals each year for Insomniac
Productions; with an average of five stages per event, he
must design approximately 75 stages a year.

The Kinetic Field stage had lighting and video gear sup-
plied by AG Light and Sound, audio by 3G Live (PA sys-
tems included a Martin Audio multi-cellular loudspeaker
array), pyro and special effects by Pyro Engineering, and
lasers by Lightwave. V Squared Labs served as VJ. Other
personnel included Andrew Gumper (project manager);
James Watral (production manager); Sondra Pozan (video
lead); Alex Fuentes, Mariano Carrasco, and Cassondra
Romero (video crew); James Poepping (master electrician);
Tom “Bliss” Kelleher, Michael Mustica, Eric Kasprisin, Mark

Stage I (Kinetic Field) during the building process.

Stage III was dominated by a massive curved metal grid.



The Sharpy Wash 330 is an endless source of vivid colors.
It’s compact, lightweight (*) and animated by a seducing agility.
It’s versatile, with a beam ranging from 6.5° to 48°.
It’s eco-friendly, with its 330 watt lamp producing as much light as a 1,000 watt washlight.

Having excited the globe with its sparkling Sharpy, Clay Paky is about to wash it with the 
colors of the new Sharpy Wash!
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Hoover, Hal Deiter, and Bryce Brumbaugh (lighting crew);
and Harry Bellord (stage manager).

Although Lieberman is in charge of lighting and video,
he says, “We put a festival LD at each stage. Typically, the
headline acts bring a lighting designer. Sometimes, the
top one or two guys will program their own desk, and we
will get them programming time. Most of the time, we give
them the 30-second tour and say, ‘We’re taking a walk.
Have a nice day!’” He adds that much of the lighting con-
sists of busking. “We share with them the page with all
the lights on it; we set it up on the desk and, if they have
any requests, my guys help them with it.” He adds, “This
was the first year I hired a programmer [Aron Altman] for
the main stage. It was a 96-universe show; I couldn’t han-
dle that and still manage the rest of the event.”

As you can imagine, the sheer numbers of gear
involved were staggering. “We brought in gear from every
inch of the United States,” says Lieberman. “We cleaned
out every Bad Boy and Best Boy that PRG had.” The gear
for the Kinetic Field stage included 96 Clay Paky Sharpys,
48 Sharpy Washes, 120 Martin Professional Atomic 3000
strobes, 188 PRG Bad Boys, 80 PRG Best Boys, 61
Philips Color Kinetics ColorForce 72s, 140 Elation Opti Tri
30 LED PARs, 39 Elements KR25 lighting matrices, 32
Eurolite 2Lite LED blenders, 426 Eurolite 4 x 4 RGB LED
units, 1,200 AG Mesh 37mm panels, and 2,300 AG Flex
15mm panels, all controlled by three MA Lighting
grandMA2 full-size consoles plus 12 MA Lighting NPUs.

For Stage III, Circuit Grounds, AG Lighting supplied the
staging and structure as well as lighting and video. Audio
was supplied by 3G Live, pyro and special effects by
Dynamic Effects, and lasers by Lightwave. V Squared
Labs again handled VJ duties. Personnel included Andrew
Gumper (structure design/production manager), Kurt Ross
(stage manager), Patrick Dierson (lighting programmer),
Chris “Grandpa” Harshfield (master electrician), Junior
Jones (lighting crew chief), PJ Visser (Cyberhoist program-
mer), Sondra Pozan (video lead), and Michael Wutz and
Aaron Scharaga (video crew).

CHAINMASTER BÜHNENTECHNIK GMBH
Uferstrasse 23, 04838 Eilenburg, Germany

Tel.: +49 (0) 3423 - 69 22 0   Fax: +49 (0) 3423 - 69 22 21
E-Mail: sales@chainmaster.de www.chainmaster.de

 

System Wireless Control Systems BGV-C1  
Computer Controls S Load measuring systems 

Rigging Equipmen Accessories

We are pleased about your visit!

Products & News

CHAINMASTER BÜHNENTECHNIK GMBH

Consulting Office NorthAmerica
Robert (Bob) Belanger +1 581 3 08 46 78

Visit us at

22nd-24th November 2013

Booth 552

The 3-D scenic mushrooms and flowers gave Kinetic Field its
psychedelic aura.
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Personnel for Insomniac Events included Pasquale
Rotella (festival producer), Forrest Hunt (executive produc-
er), Alyxander Bear (production manager), Ian Gotts (stage
manager), and Johnny Jos (event design and décor).

Gear included 120 Martin Professional MAC 101s, 16
Clay Paky Alpha Beam 1500s, 16 Alpha Spot 1500 HPEs,
96 Martin Atomic 3000s, 28 Coemar Infinity Spot XLs, 44
Elements KR10s, 60 Elation Design LED Tri Strips, 80
Elation Platinum Spot 35 PROs, 176 Elation Opti Tri 30s,
Elation Protron LED strobes, 80 XLNT Cyberhoist auto-
mated chain motors, 104 Lighthouse R7-ER video panels,
and 500 AG Mesh video panels. An MA Lighting
grandMA2 full-size console, one grandMA Light, and three
MA NPUs provided control.

In addition to AG, gear suppliers included Vision
Lighting, Global Trend Productions, and Felix Lighting.
“There’s a roster of vendors I’ve been using for years,”
Lieberman says. “I have a relationship with each of them,
which gives me some latitude. PRG also got a nice chunk
of the action because I needed a large number of high-
powered fixtures, and they have Bad Boys and Best Boys,
which really suited my needs.”

Lieberman says that the scale of the project is its own
challenge. As he says, “Getting all of the vendors to play
in the same sandbox, dealing with all the personalities
and the site logistics, and the truck is late, and it’s 115°
outside, and five guys overslept. I’m responsible for ten
vendors with 20 guys each. That’s 200 guys, and I’ve got
to deal with their crew chiefs; getting them all together is
probably the hardest part.” 

In any case, Lieberman’s immediate future is loaded
with more such events. Electric Daisy Carnival drew
115,000 attendees each day, and it’s likely the sky is the
limit. “When this music first came to the US, you bought
an illegal ticket at a record store, and you’d have to follow
a map on the back of the ticket to a warehouse that
someone had broken into,” he says. “Now you go and get
your ticket from Ticketmaster.”

Film, Video, Television, Theatre, Concert, Nightclub, 
Themed Entertainment

A Complete Line of Lamps & Production Expendables for:

Lamps
Osram/Sylvania, Philips, General Electric, Ushio, Kino Flo, and more

Batteries
Duracell, Procell, Energizer, Rayovac, Panasonic, Anton Bauer, IDX, 
Ansmann

Expendables
Rosco GAM, Lee Filters,  Apollo Design Tech. ProTape, Shurtape, 3M

Tools / Flashlights / Radios
Leatherman, Mag-Lite,  Ansmann, Duracell, Energizer, Rayovac, and 
more

Electrical Supplies / Sockets
Union Connector, Leviton, Hubbell, Rosco, Mitronix, Bates / Marinco, 
Osram, Buhl Electric, Bender & Wirth

Lighting Instruments & Accessories
Altman,  Arri, Desisti, ETC, Lowel,  Chimera, City Theatrical, Littlite, & 
moremore

Distribution Centers in:
Farmingdale, NY (Corp. HQ) - Miami, FL - Orlando, FL

 Burbank,CA - Las Vegas, NV - NYC, NY 
www.bulbtronics.com 1-800-227-2852 sttv@bulbtronics.com

AG Lighting supplied all the staging and lighting for Stage III.



<<
  /ASCII85EncodePages false
  /AllowTransparency false
  /AutoPositionEPSFiles false
  /AutoRotatePages /None
  /Binding /Left
  /CalGrayProfile (Gray Gamma 2.2)
  /CalRGBProfile (Apple RGB)
  /CalCMYKProfile (U.S. Web Coated \050SWOP\051 v2)
  /sRGBProfile (sRGB IEC61966-2.1)
  /CannotEmbedFontPolicy /Error
  /CompatibilityLevel 1.4
  /CompressObjects /Off
  /CompressPages true
  /ConvertImagesToIndexed true
  /PassThroughJPEGImages true
  /CreateJobTicket true
  /DefaultRenderingIntent /Default
  /DetectBlends false
  /DetectCurves 0.0000
  /ColorConversionStrategy /LeaveColorUnchanged
  /DoThumbnails false
  /EmbedAllFonts true
  /EmbedOpenType false
  /ParseICCProfilesInComments true
  /EmbedJobOptions true
  /DSCReportingLevel 0
  /EmitDSCWarnings false
  /EndPage -1
  /ImageMemory 1048576
  /LockDistillerParams true
  /MaxSubsetPct 100
  /Optimize false
  /OPM 1
  /ParseDSCComments true
  /ParseDSCCommentsForDocInfo true
  /PreserveCopyPage true
  /PreserveDICMYKValues true
  /PreserveEPSInfo true
  /PreserveFlatness true
  /PreserveHalftoneInfo false
  /PreserveOPIComments false
  /PreserveOverprintSettings true
  /StartPage 1
  /SubsetFonts true
  /TransferFunctionInfo /Remove
  /UCRandBGInfo /Remove
  /UsePrologue false
  /ColorSettingsFile (Color Management Off)
  /AlwaysEmbed [ true
    /Arial-ItalicMT
    /ArialMT
    /ArialNarrow
    /ArialNarrow-Bold
    /ArialNarrow-BoldItalic
    /ArialNarrow-Italic
    /Symbol
  ]
  /NeverEmbed [ true
  ]
  /AntiAliasColorImages false
  /CropColorImages true
  /ColorImageMinResolution 150
  /ColorImageMinResolutionPolicy /OK
  /DownsampleColorImages true
  /ColorImageDownsampleType /Average
  /ColorImageResolution 300
  /ColorImageDepth -1
  /ColorImageMinDownsampleDepth 1
  /ColorImageDownsampleThreshold 1.50000
  /EncodeColorImages true
  /ColorImageFilter /DCTEncode
  /AutoFilterColorImages false
  /ColorImageAutoFilterStrategy /JPEG
  /ColorACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /ColorImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000ColorACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000ColorImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasGrayImages false
  /CropGrayImages true
  /GrayImageMinResolution 150
  /GrayImageMinResolutionPolicy /OK
  /DownsampleGrayImages true
  /GrayImageDownsampleType /Average
  /GrayImageResolution 300
  /GrayImageDepth -1
  /GrayImageMinDownsampleDepth 2
  /GrayImageDownsampleThreshold 1.50000
  /EncodeGrayImages true
  /GrayImageFilter /DCTEncode
  /AutoFilterGrayImages false
  /GrayImageAutoFilterStrategy /JPEG
  /GrayACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /GrayImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000GrayACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000GrayImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasMonoImages false
  /CropMonoImages true
  /MonoImageMinResolution 1200
  /MonoImageMinResolutionPolicy /OK
  /DownsampleMonoImages true
  /MonoImageDownsampleType /Average
  /MonoImageResolution 1200
  /MonoImageDepth -1
  /MonoImageDownsampleThreshold 1.50000
  /EncodeMonoImages true
  /MonoImageFilter /CCITTFaxEncode
  /MonoImageDict <<
    /K -1
  >>
  /AllowPSXObjects false
  /CheckCompliance [
    /None
  ]
  /PDFX1aCheck false
  /PDFX3Check false
  /PDFXCompliantPDFOnly true
  /PDFXNoTrimBoxError false
  /PDFXTrimBoxToMediaBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXSetBleedBoxToMediaBox true
  /PDFXBleedBoxToTrimBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXOutputIntentProfile (U.S. Web Coated \050SWOP\051 v2)
  /PDFXOutputConditionIdentifier ()
  /PDFXOutputCondition ()
  /PDFXRegistryName (http://www.color.org)
  /PDFXTrapped /False

  /CreateJDFFile false
  /SyntheticBoldness 1.000000
  /Description <<
    /DEU <>
    /FRA <>
    /JPN <>
    /PTB <>
    /DAN <>
    /NLD <>
    /ESP <>
    /SUO <>
    /ITA <>
    /NOR <>
    /SVE <>
    /ENU (\(28 April 2011\) - Use for creating PDFs in Distiller \(7,8,9,10\) for the RRD Pontiac Digital Solution Center.)
  >>
>> setdistillerparams
<<
  /HWResolution [2400 2400]
  /PageSize [612.000 792.000]
>> setpagedevice


